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four reservoirs are placedon the ining
from 1,500°t0 2,000 ‘gallons of water, “and connected
with thexy Appliances admitting of the flooding of the
house in any'emergency. -

The building was commenced in May, 1853, and, -
wonsidering the vast amount of work, has been com-
pleted with laudable dispatch. The cost of the lot is
Btated at $60,000, the building, at $275,000, making in
all $335,000. Yk
" 8uch a sum as this ought to have afforded a house *
capable of holding the numbers whish this professes
£o do, besides the necessary music rooms for an
ficademy where troops.of Students. could be accom-
amodated with thelocality duetheir practiceindividual-
3y and collectively. Thus it seems that not only were
the requirements of the Theater impossible on such s
Small lot; but the claims “of the Academy in connec-
$ion with it as to practicing ‘rooms, ‘musical library,
@eclamatory halls, and other means of instruction,
have been contemptuously ignored.

As werhave so condemned the shiape of this house,
it-is due'to ‘the reader to explain scientifically what
bught to_be its form. We do 8o not for the purpose
of provoking discussion, but to state a law.. The
proper shape for the auditorium of a theater is the
segement of a circle with lateral divergences. By
this means the greatest. opera house, with as many
chairs as- the academy in -question, admits of every
person in every tier having at least a full view of a
central point in the sfage to the depth of forty-five feet
from foot-lightse—that is_to say, the worst seat in the
‘house is equal to this. -Such a plan was proposed for
8n opera house of this capacity in this City thirteen
Jyears ago; and all the improvementg which have
taken place in_our theaters as regards sight and com-

Tort have been since borrowed from it—the defects of
‘he new Academy forming an exception:

A fow words in conclusion. Neither the Boston O pera
House nor the New-York: Opera House are.what
they ehould: be. - Philadelphia is*about: to build an
‘Opera house—$200,000having been actuallysubscribed
and paidin, and agrandsite secured, actually bought,
~in capacity equal.to all exigencies, being 200 or 250
foet, or abouttwice the area of Academy  in Fours
feenth-st:, and affording ample space for the require-
ments of the largest popular theater, as well as the
hecessities of a musical college. . Lot the  Phil-
&delphians profit by the errors of the two other citios,
and make their house what it ought to be. " If they do
not, the art which the institation proposes to_ sub-
#erve may be indefinitely retarded. With such g
width and depth lot as‘they have, it will be inexcusa-
ble if théy do not use sufficient of the first to give the
Pproper form to the auditorivm, and sufficient of the
#econd to give ample depth to the' stage; and at the
‘pame time build many rooms for the pupils of the
‘academy proper. < They will otherwise have a house
400 small to%he sustained at low rates of admission,
#nd they will ignore the: means by which musie can
o compassed: withont resort to the trouble and un-
tertainty of going to Europe for artists and paying
them an ordinarily gocd year's. salary for opening
their mouths for-a single evening, and thus bankrupt-
ing the opera periodically. ~Aws it is, Mr. Hackett will
have to, and will, charge three dollars for each box-
geat. Thatsum will be paid while the present oper-
atic excitement - lasts. - But it must leave & certain
exhaustion for filture opératic enterprise, and mean-
while will exclude the mass of hearers, unless they |
choose to.go to the amphitheater for fifty cents.

Few persons anticipate any innovation. The idea
immaterialized is either the subject of neglect or
scorn. They cannot comprehend the spirit—the
great abstract—the ideal. : Hencethe mean, slow, ap-
proaches:to perfection, even where capital -is abund-
ant, and talent and labor sufficient to carry it'out. A
greatplan achieved, and people wonder why it was not
done before, though while in progress.they would
‘suffer or offer any impediment to its success. The
world will regard the_intel!ectual or artistic defeats
ponnected. with the -Academy. of Music. in- this City
and that of Boston [as inberent in the nature of oper-
atic diffioulties, without examining into the fact that
$riumph._ comes: from laws and not from accident,
They have yet to learn that an. abnegation of the
Recessary economy, scope and grandeur of any such
enterprise is no reason for a want -of success, when
wwere all the known means employed to secure the.

fend desired, the.
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object. would inevitably be com- |

Mf, each coi'lté inhg n F

in columnar decorations and

- & building to contain so large a crowd were much too -

tecture, tnrougn wmen -are- “Visiole, rignt; left, and
center, the courts of a palace, the fagade closing the per-
spective., The screens and the palace are resplendent
sthtuary, and coalesce in
ornamentation with the general temper of the audito-

rium. - The composition affords a fine scope for aerial

perspective. This is painted by Signor Allegri, who,
Wwe may mention, has also painted the scenery of four
operas about to be given, some of which is superb,

and all of it good stock-scenery. Signor Allegri has
alsohad the construction of the admirable stage-men , |
chinery, and all the

© arrangements and econo-
mics. -2
The architect, Mr. Saeltzer, has not overlooked the
importance of artificial ventilation, but it soomed tor
us that the apertures of escape for the vitiated airof |

b

| properties; or. acoustic

tect yiew or wne stage: Lhie third tier has 600 chairs,
and of these one-third are cut off from any view of
-’—fbf stage. ' The fourth tier; or amphitheater, con-
~Aains 1,850~8eats, all ‘benches; out of these, 800—
namely, allthe lateral seats—are entirely deprived of
~eny view of any portion of the stage, and the gpec-
tators therein can see nothing of the auditorium ex-
cept the:dome - and the ocoupants of the benches on
the opposite side of the same tier, Of the remaining
1,050 plaoes in this Tast tier, about one-half have &
‘partial and the other a good view of the stage, Be-
wside these.open seats, there are fouiteen prosceniun-
boxes, holding 150 persons. ‘ -

‘Wo have now been treating of sight; of the souad-
requisitions of the houss, fn-
dispensable to sucha building, there appears, as far
88we could form an opinion, every. reason. to pro-
nounce them a complete su i the'test, however,

small, Tho provisions sgainst fire are admirahle—

| tion can only be determined
;- Will be, undoubtedly,

we applied “was with the building empty. This ques-
with the house full—as it
to-night. It may be added that

 the présent imperfect developments of the science of

acoustivs are such that with-all architects the sonorous
kuccess of any of their buildings must be uncertain,
As to the relative size of this House compared with

 the great theaters of Burope, and in view of the'ab-

surd claim get up. for it a8 the largest in the world,
We subjoin a tabular statement which we have come
piled with great care and labor from the plans of all
the theaters of Europe.  From thig it will be-seen
that there are.at least twelve much larger theaters—
some of them covering nearly twice ‘the area com-
tained within the walls of this establishment. 2

RELATIVE SIZE OF DIFFERENT ‘GREAT THEATERS,
Area of
e

23 1411 Whole area : stage and - - suditor-
NAME, \ in square dependen- _ium::d

enci
N Y. Aesdenlz,y of Music..s.sss 24,020 9760 14,260
Académie of Paris « 51,300 28,800 22,500
e Scale, Milan,, 40,300 17,550 150
San Carlos, Naple +89.825 ' 15525 24,300
Covent Garden, Londo; v 85475 17,325 18,150
-Lane, London... . 33,075 12,450 20,925
Alexander, Peters . 41600 717600 24,000
Imperial, Petersburg 45,000 21,750 23,250
1, Mitiohie s 49.800 - 23,800, - - 25,500
Carlo Felice, Genoa. 43,500 15,950 27,550
Opera, Berliliuansesuassrerssss 29,700 12190 17,600

- Bordesux—Of this we were unable to obtain plans, but it may

be ‘generally ptated ‘that it is'by far
Europe. !

A paramount object of. a great theater, along with
the accommodation of the spectators, is the spectacle
10 be seen, and’ from'the foregoing table it appears
that no- regard hds been Had to the relative stage-
proportions of our Academy. It is cldat thaf, with one
exception, nearly asgreat an area’has been devoted in
the above European houses to the stage as to the audi-
torium. - The exception is that of the Paris Académie,
in which some 6,000 more square feet is given to the

the largest theater in

 stage than to ‘the' auditorium, and accordingly this

establishment is unequaled in-Europe for its scenic
effects. In the New-York -Acade ny, however, the
stage covers but little more than one-half of the space:
given to the auditorium, its depth from curtain to the
rear-wall being only 57 feet, rendering impossible
some of the grandest effects, as they are produced on
the boards in Europe. b :

The decorative portions of the ‘Academy next claim
our attention, ; They differ from these of ‘any other
American Theater in so far as they rely almost entira~
ly-on form and not on color for thefr artistic offect.
They are massive and not srial. In the dispositions
of the carvings there is often & want of. relief from
the deficiency of a leading idea in the designs. The
front of the boxes on alevel with the.parquet is orna-
mented with balustrades which, togother with their
background, are white. The front of the second tier
is decorated with chandeliers richly gilt and alternated
with beautiful statues of infants playing upon different
musical instruments. The front of the third tier is
somewhat similar in its ornaments; the front of the
fourth tier or amphitheater has panels filled with gilt
ornaments. No chromatic decoration is used in the
ornamentation of this portion of the house. The ef-
fect, therefore, is cold and chalky, and there is & want
of harmony between the boxes and the dome, the
dome being richly and appropriately painted in
embellished panels, two of which are filled with fig-
ures of Music and Poetry, and the other two with
Comedy and Tréagedy. -This dome, from the pencil of
Signor Allegri, may beindividuated, its coloring being
elegant and harmonious and its whole effect magnifi-
cent.

The boxes are supported, throughout the house,
by massive pillars; some of the decorations of which
columns produce an effect which is found in the
grand edifices of Europe, and which has not been
known in the theaters of this country. But many of"
the details of ornament are wanting in purity of -de-
sign. The general effect of the Caryatides which are

| attached to the pillars of the boxes is very good, and

will strike particularly the untraveled spectator.—
Multiplied as they are in this house, they remind one
very sensibly of the great part they play in the archi~
tectural resources of Europe. These massive sup-
ports of the boxes, however, render the unsupported
dome offensive to the eye of taste.

The curtain is splendid. It is fifty by fifty-four
feet. The subject is two rich screens of Italian archi-
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