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and enthusiastic audience ”'ﬁﬂ! house was not

| crowded, except.in the balcony: boxes ‘and par-

-quette ; up stairs there was plenty of room. Proba-
bly thirteeni or fourteen hundred persons, jn all,

were present. The appearance ‘of the house was
imposing, but flashy—an inevitable consequence of

| the gaudy coloring and molorable gas-glare always

prevalent here.
Signor BADIALI was md:sposed, and did not
sing. His place was filled ‘by ‘Signor BERNARDI.

|| Susini was evidently suffering from a severe cold, |

and at times seemed scarcely able to. proceed. }
Notwithstanding these drawbacks, the Opera went ) !
acceptahly Both Grist.and MaRI0 were in good |
voice, - We have ‘nothing to add" to what we have
already written on “I Puritani,”

given at this house, a few remarks-about the appro-
priateness of . the building for the purpose may not
be out of place. 'The stage is, of course, radically
wrong ; every one admits it to be the ug-
liest. thing of the kind ever devised. 'We will,
therefore, say nothing more about it. Acous-
tically much was . expeeted of this building,
but it is-a" failure ; such a conglomeration of
chattering ‘sounds as assailéd the ear last evening
has seldon been heard-in a hall devoted to music : -
each instrurient in the orchestra tripped up itsneigh-
bor, and the shrillest had it to the last ! - The defect
appears tp liein excessively metallic vibration——
utterly destitute of sonority and mellowness. The
shrillest sound overpowers ‘all others ; you know
precisely when a wind instrument plays a note, and
you may follow the piccolo from the first bar of the
opera to the last. - Nothing can subdue the ardor of
that instrument, It cannot be . denied that every
sound is heard ; on the' contrary it ‘might be said
that every sound is heard twice, ‘for there is an un-

' Where thete is a combination of sounds, vocal and
. instrumental, all the worst points “are aggravated.

mistakable echo.. The effect isunpleasant and hol-
low, and reminds one of music under an arching.

Signor ARDITI—Who Was seasonably tempestuous
last night—would: have been astonished could he
bave heard his own orchestra from the “first circle,

still more.so from. the.second. He would have qv

descended a sadder and wiser man from either.

In a word, the Metropolitan Theatre will not do
for . operatic purposes—there is no equahty in the
sound; the shrillest always prevails, and in qulék
moveménts the echo.of one sound rebounding on*
another of a totally different character producés ,
positive discord,” The defeci undoubtedly, hes
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“T'he supports-to the' second 'gallery,”’

| affor’s_ 1o contrast to the. msnﬁ'exable and all per-

| ‘commodation for more than 2,500 persons in the

tween the siage and parquette ;.the tops of the

" ate step. The amount of good management can

' ard kKeep people away.

_in the house.

should receive three cheers.was promptly re_;md
: s e
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{ figure, &e., ¥
are ﬂl*planed tﬂﬂ‘dﬁn‘gﬂi as id the Mn House.

‘are alsofrom the same .establishment.” ‘In shor;-

‘the geveral ideais the'same in'boih buildings’; bat

the dimensions being' - differént, an alteration has
‘béen niade—and certainly not for the best:

Orange colored satin curtains decorate the ‘pro-
scenium boxes. ’l'he ‘color is, badly chosen; and

vading white ard gold of the house %;-; "

In an acoustieal point-of view, the New Acad-
émy of Musicis' a “trinfoph.’ Froh all parts of the
house, every sound may be. .caught distinctly, We
could hear as well from the: back seats of the Am-
pirheatre as'from-the parquette.

*" Inevery other respect the Academy is'a decrded
failure ; fully one-third ‘'of it is useless. and the re-
maning - two. thirds are uncomfortably crowded
with'seats, . We doubt.if there 1s comfortable ac.

‘ent're building.

Some new scenery has been preuared by Signor
AULECRI. ‘and exceptmg a forest scene, which was
dull and chalky, it is .goed. - The eumun is ad-
mirably executed.

The Orchestra dccupies’ a kind of ravine b

double basses and a tall ‘head or two are alone
visible. Infrontof thé eonductor is:a board with
a painting of ‘a guitarand'a banjo entangled in the
strings of 'a lyre. " It “might” be thrown away ad«
vantageously.
. 'The gas burners. of the proscenium: boxes are
nearly con a level with: the: line of-vision, and
should be lowered, so that the'oceupants may see
the stage without looking through™ the lights. Tt
must be extremely injurious to the sight.

We sympathize with Mr, HaockETT in the un-
fortunate issue of his* up-town _negotiations. It
now remains for him to make a bold and determin-

overcome the grave objections to his present loca-
tion.* The mere fact of ‘there being 'so many bad |
seats.in the house, will provoke a distrust of all,

The attexdance last evening was disheartening.
We are .doubtful if fifteen hundred persons were
There was no enthusiasm,except
at the end of the first act, when Madame Grisi
and Signor MARI0 weré as usual called for: An-
Amphnheamcal suggestion that Mr. HacgETT
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; server as som“h&imguht +"The balcony boxes,
: orthose néarly on @ level with the parqdetts, have
‘bannister fronts«painted white, with red= velvet
"lcushions:: . The first'tier i8 panelled, and inniches

i small juvenile figures in plaster are-inserted—em-

i blematic of musigal art: . There-are three different

|-kinds: of . figures;—one playingthe flute, another
i-the castinets, and-a third the'cymbals. The sec-
mﬁ tier is embossed ‘with lyres. * The third tier is
! plain. ‘There are21 chandelier brackets of elabo- ‘
iotate workmanship executed in Zine to each tier. |
AN the dn?enﬂ tiers,’ mgethbr with ‘the’ proscem-
" um boxes;" are"painted ‘in “dead ‘white -and gold.
“There ate 18 proscenium boxés; very spabious and
‘ elegant.  Over these ‘on’edch side; are three large-
figures playing lr’dmi)ets, ‘and’ between " thése “are:

“four'pigeon like boxes, calléd'for some perféhtly o
dinexplicable rédson, *Shakspeare ‘bokes”

{ “In the' parquette, balcony, and first and ;ebpnd
‘tiers,” there are  about 2,200 iron ‘arm chafrs, fitted’
up with spring seats 8o that they fold up when:

- motin use, and afford an.easy means of ingress and
_egress.  These. chairs are' the invention of A. H -

“ALLEN, of Boston; -Froscenjum and private boxes
-have ordinary chairs. . ‘The gallery, or Amphithe-
atreg as it is .called, is calculated to-seat about
1,500 or 1,800 persons;  The forms are comfori-
a‘bly backed, and have good, easy leather cashions.™

In the 1ear of ‘the “first ‘and second tiers are ‘a/

*nuniber' of fsmnly boxu nmulur to those at Nnu.o s

Garden~ |

} “The toxes “are suppomd by'i 1mmense ‘illars, .
‘trmotinted with busts—an mgdlu Oaneéy of the
Caryaudes sel&om séen. * These” pillars m objec- |

. From the.
ds'a hem ‘Thangivg ’uomce, 7 feet 8
ihﬁdﬂp,"ﬁih gilded droppings—also cumber-
" ‘some.” The dome itself belongs to a different style |
“of ‘architéciure, has no vtslﬁ!e means of s‘uppon. ]
Vand fooks flat and erdshéd. 1tis redeémed by
I éxééH%‘M" decorative” ‘ikm of ng

“der ‘of phmﬁhgﬂ!b vanishiog_ oing & bright color,.,
“ifisfead ‘of ‘a ‘quibt,” nober blde. On four of the |
pﬁ‘e‘l’i“ are” 'bemxﬁmy execured ' mythelogical 5
ﬁgur? of Music, Tragedy, Comedy.and Pootry..
1 be remarked thas the decoration of the dome. |
Js m,y,, Qgﬁeum to,anything elsein the-house.,,
Ngwuh;unﬂmx its great gxcellenco, thmfore, it
:produce s an incongruous effect: 28
¥ ﬁ‘ hg width-of the stage ‘be,wmemqhepmscemum
is 48 1‘0@* epth. from. footlights, 70 feet; width |
‘between. side:wings,:-35 -feet 5 height, 30 feet 3
.vestibule, 54 by 20 feets ' o o
... We. have reierred - to the: bommg, elohgn'ed,
+horse-shee shape of the house. Thisisits prin--
. cipal—its faial, objéction.» It-appears to have been:
,thamﬁnl devise of-the architect to keep ‘every "
|ispeetator as.far from the: stage ‘as possible. He-
-succeeded 8o admirably in: the ‘side seats of
the first, second, aud ‘third tiers, that the stage is*
_sctual'y Mféilffe ‘even to those in the front rows.:
tlmﬂ‘%?ﬂle séats up s_tmin are, in_con-+
B iunes, aailiss SoF ny purpose bat that of hear- -
% ing; dand in the Mpﬁitﬁ‘em we doubt if & thou-+!
!*nml Pérdons ~ ¢otild, by any p&&,ubnllty, ‘cat¢h a
gﬁmpne’ “of what'was going'on. ‘A new system of
+*plaeing the ‘chairs misht remedy this defect to a
Hslight'extent, but the ahnpe ‘of thie ‘theatre is fatals
/“to anything " like pérfect’ vision. " A guaﬂ’o could
* not'see found some of the corners, ¢
{77 The“seating” of ‘the house, so faras the arm-
chairs are concerned, is comfortable, iti’gbmous and.
goad, but the seatsare:placed much too close to-.
sgether.- 1t is impossible=to sit in~them without .
being eramped and-stiffened. “In‘the parquette .
| they are rather-beétier, but asthis. part”of the audi-

/' to'ium-does not-ascend from ‘the foot-lights suffi-.
».ei:ndy,hn isd difficuls to get a-good view without "
| ‘eraning-overthe heads of ‘those in front.: We may

' add in this place that all the seatsin"the balcony ..
 boxes aregaod for seeing, and ,in the parquette al-.
’po, ,With the reservation we have made,.. - '~
' .. There. is t00. much. jornamentation- about 'the..
{ hguge too.much modeling, affd too little:color. It
| Wit _.‘gg :in the-eye, and looks, cold: snd cheerless,




